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“Art touches us all, for it has an eternal soul,
a nature that expresses feelings with unmatched clarity.”

Carlos Torres was born in Bogota, Colombia in 1955 and found himself interested in
the world of art at a very young age. While an anthropology student at Universidad
Nacional Bogota, Torres gained a unique perspective on the energy and spirituality of
the human condition which ultimately redirected his ambitions. No longer content to
merely study the past, he desired to influence the present and contribute to the future
and subsequently graduated with a Degree in Fine Art.

This unique background and his intimate exposure to the artifacts of the ancients have
inspired Torres’ unique use of textures, tones and the energetic magnetism that is so
palpable in his works. Each of his artistic creations evokes an emotional response from
the viewer, a sense of spirituality from deep within, perhaps even the same type of
spirifual feeling that Carlos himself experienced at dig sites in his native Colombia as a
student.

“Through the language of art, we are able to look at our world with new perspective,
for it communicates the subtleties of life to us at their most basic levels.”

After immigrating to the United States in 1980, Carlos quickly began to regard his new
country as his portal to the world, a base from which to launch exhibitions throughout
the Americas including Brazil, Colombia, Mexico, Peru, and the United States itself.

Demonstrating Torres’ self-defined “organic abstraction” style, his paintings and
sculptures range from highly organic textural pieces that feature earth-tones to
more geometrical offerings with an expansive color pallet and intersecting lines to
create shapes that tantalize the imagination, presented in a fascinatingly abstract
manner. All within the framework of “organic abstraction”, for the creations of nature
itself derive much of their beauty and interest from geometric shapes and abstractions
as well.

Carlos Torres was awarded First Prize honors, establishing him as “The New Master of
Painting”, at the Salon Alzate Avendano in Bogota, Colombia (the most significant

art competition in Colombia) and went on to represent Colombia in a prestigious art
competition held in Cuenca, Ecuador and then was among only thirty artists who were
selected to participate in a second competition in Madrid, Spain.
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chronology

» Carlos Torres was born in Bogota, Colombia in 1955 and found
himself interested in the world of art at a very early age; gaining
a unigque perspective on the energy and spirituality of the human
condifion over the years.

* This perspective was enhanced and expanded as an anthropology
student at Bogota's National University, where he ultimately
redirecting his ambitions and graduated with an Art Degree,
becoming a Master Painter.

* The experiences of his early college years provided a unique
background by exposing Torres to the artifacts of the ancients,
having a profound influence on his use of rich textures and warm
earth-tones, especially in his earlier works.

* The energetic magnetism that is so obvious in each of his paintings
and sculptures cannot help but evoke an emotional response from
the viewer and a sense of spirituality from deep within.

* “Through the language of art, we are able to look at our world with
new perspective, for it communicates the subtleties of life to us at
their most basic levels. Art touches us all, for it has an eternal soul, a
nature that expresses feelings with unmatched clarity.”

» Carlos immigrated to the United States in 1980 and considers his
new country as his portal to the world, his base of operations from
where he has launched exhibitions throughout the Americas including
Brazil, Colombia, Mexico, Peru, and several locations within the U.S.

* “Organic Abstraction” features paintings and sculptures that
range from highly organic textural pieces that feature earth-tones
to his more geometrical offerings with an expansive color pallet
and intersecting lines to create geometric shapes that tantalize
the imagination, presented in a fascinatingly abstract manner. The
creations of nature itself, after all, derive much of their beauty and
interest from geometric shapes.
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notable placements & installations

* The Bogota Modern Art Museum in Bogota, Colombia
* The Latin American Art Museum in Long Beach, California
* The Cuaunahuac Museum of Art in Cuernavca, Mexico

* The Luis Angel Arango Library in Bogota, Colombia
*This library houses the largest and most prestigious art collection in Bogota

The Torreon Art Museum in Mexico

* The Convenio Internacional in Andres Bella, Bogota, Colombia
*An important showcase of art from the Andean countries of
Colombia, Ecuador, Venezuela, and Peru

PERMANENT COLLECTIONS

* Prominent French Critic and Writer Yves Frederic Jeannet
 Werner Wagenman, a well-known art collector in Berlin, Germany
o Steve Dabrosky, former publicist for Coca Cola in Mexico

* Leo Kats, noted collector and food purveyor in Bogota, Colombia
* The Cecil de Ave Collection in Mexico

* The collection of Mexican Tycoon and Industrialist Jaime Camil

© 2012 ALL RIGHTS RESERVED
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CARLOS TORRES

Mixing Splrltuahty And Spaces

By CATHERINE CHDDGC K
Thie News Staff

Carlos Torres i an anist from Columbia now living in
Mexico City. He has painted professionally for 20 years,
and held exhibitions in South America, Mexico, Ewrope
and the United States. His work, always in mixed media, is
a concrete mixiure of spidivality and spaces, of serendiy
and form, creating and recreating themselves. He Hierally
destroys and then recreates his works, looking for their trus
essence, the real expression that lies underneath, This

dossn't end.

“Sometimes,” Torres has said in describing his work, *1
think I have only painted one work in my entire life. The
totality of the work is the evocation of the very same.
painting, finding a variety of paths and recourses.”

Tmmc;wk was recently on display at Galeria Kin in
Mexico City:

How was the inauguration of your show? What is the
public’s reaction te your work?

The inauguralion was great ..
eavitaErTEl E‘l"! wai very serene. They were very
moved by the on, because my wotk is very serious,
mmh\mmﬂqitlwdlmllmaw

agrecable evening.

In the isvitstion was ‘.ﬁm by Paul Valery saying
thai m work of art should slways show us thal we
haven't seen before what we are secing now. What do
we see in your art? What are you showing us?

umwhmhﬂnqﬁd{. what's below the surface.
That's the most marvelows thing. All humén beings are very

mmm.mummammmmum
point of the painting, but what is behind it, the spiritual
workl. It is not 50 much the apple that Cezanne painted, but
what's behind the apple, the invisible force. You dan't

. it was a very happy

my paknting, in life, and in art in general. My work is very
spiricual, I think things in a very spirirual way, and [ wast my
art v reflect this. And this spirivality is not religion of
dogmatic faith .. no, but more real. [ am not referring o
docirine, mdrrllpmﬂn.h(ysﬁﬂuul.hrhumm
doudlh:fﬂ?ﬁlfue.ndwhllubdlmdm&plmmg
should never tire. When'a pairting gets-tired, 'or dossn’t
inspire any more wfisfa certain time, |1 means it isn't good.
“Time should not 1 good woek b an. . -
l:unldmmﬂnwl:rm:ﬂrkhdu:lhdul
prmutnwhn ruction MIHmtlut
mean?

Ipﬂiu:umm:mu.lhm[dmwh .-'unithml
recreate it. Do'you understand? It creates a symbiotic
process ... when you ars destroying, you are cresting’

mlnmemnfmh;awuk,vw
impanant things can be scen that you haven't thought of
before. Let's say [ make something of wood and attach
cardboard, then 1 paint it and it looks nice and preity, Then
1 ersse some of the paint, or take off the cardboard ... and [
oftea discover calors 1 had painted before.

Do you wait a while before destroying a plece”

Yes, | usually waif a’'month’or sc. Thes [ can see things
abost the picos mors clearly and discover what is ceatcd as
1 take it apart .. new paifitings are discovered, always very
-npu:iva.{‘hu-h.nl; it's a very delicaie line, bacause a
work can be ready at any time, the trick is to know when to
ma::hmrmhwdmemwﬁ.

do you know when (o stop, or is il something ..

It"s Irquition, instinct. There will be & day thai I know ii's”
where it should be, and 1 can perceive thai what is there i
iun.um:rgl&um really, & painting is never finished. [

on one infinitely. When [ giop working on one,

-it's because [ 12l m;rls]f 1o stop, bat [ could always-do
more things.

nmmmmmwmmmuﬂm

your work: “Sometimes | think that I have only painted

mﬁnﬂn‘hmrlﬁ-ﬁmﬂ:ﬂmmhth

* like an
« done

Car‘lm:Tnnm is an artlst whn spncmllzns in
mixed madia with an emphasis on spirituality,
space, aamrury and form,

evocation of that sarme painting.”

Yes, i's the same svocation ... all of my paintings sre
similar in that they evoke. the same feelings. They seem
different at first, 'gl.u they have the same evocation, the
same tnnquility, serenity.

™ How has your art evelved since you first begun? Was
It wery different initially.

Yes, because everyone has an ides inside which they
might not understand st first, or they might not know how
o express'it. It's a spirituality, a foree, you just doa"t know
how 1o get it out. I's always an evolution: using different
materials, going 1o the exhibitions, experimenting ...

using more color, sometimes less, And ane (nds

. il ulmmc really feels and waits to create. That comes
“with experience. There are some paintings 1 did from

arcund five vears, or even a month aga, which [ don’t even
Othes times, 1 find | really ke paintings 1've
a long time ago. It's rather hand to axplain,
* Do you nlwus use mqud malerials, like wood and

¢ canvad, ele.?

Yes I am not very tnditional. 1 want to be more informal

. than just a painting of oil on canvas.

" What is the meaning of all the spheres in your work?
£ Yes, ot a certain time in my work. [ now use that shape a
little less. The circle is the perfect form of mature. It
" encompasses elernity, time, spirituality ... everything is
circular, For a time, | worked a 1ot with circles, spheres.
The meaning is thai I consider it the most perfect
geametrical form there is. I feel there is silence in it and in
my paintings. The eircle i serene, silent. When [ want to
do a very serene work, 1 use spheres, they help me a lot o

give that feeling of spirituality, and silehce.
Are there ever days you get stuck? Do you ever get
wht *s call *writer's " days when you have

1o force yourself to be productive?

Yes, there are dark days where you just can't paint. I
ususlly just try o paini Imdumgwudayt hecsuse they
are always enproductive snyway. For painting &s for
writing, the artist’s creativity depends on many things
being in place, halanced: emotionally, physically and
financially well, that they have a1l the materials they need.
With all that, you can work harmonicusly, Those days ere
fow and far betwesn, so you need to be able to éreate o
harmonious plase for your art, let your 1ife be and not
worry so much. You need to be able 1o psychologicall
overcome your: problems to be able then to wor
procuctively. Mowadays [ dan't try to force myself to paint
“on those days, because 1o try to paint without animo is like -
trying 1o write without anime: it's awfal.
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A Silent Dedication

Carlos Torres’ Sacred Spaces

‘De espacio y..." {110x110cm, mixed/wood, 1998)

he Galerla Kin has wel-
T comed once again the

haunting work of Carlos
Torres with the inauguration this
week of the Colomblan artist's
newseries, “Espacios.”

Resident in Mexico now for
five vyears, Tomes (b.1935)
majored in fine arts ag the Mation-
al University of Bogotd, after
finding that his inltial foray into
the humanitles via the soudy of
anthropology served to confirm
his calling as an arrse.

In an architectural dig in the
carly 19808, he was so struck by
the emotive foree of the rulns that
he decided that for him the quest
for manknd's reoo had o follow
a spirioual rather than a material

path.
This, however simplified,

From theseries ‘espacios’ (170x1 20cm, mixed/cloth, 1998)

skerch s che inltial contexe
that will help a newcomer
appreach the art of Torres - all
of which is non-figurative, exe-
cuted in mixed media (wood,
netting, paint), and mo
reflecting a perceived, or
desired, harmony In muted and
natural colors.

Mevertheless, having gained a
name for himeell here and being
equally & very marketable propo-
sition, the time ha come when
openings of new shows by Torres
are less populated by novices and
watched eagerly by critical eyes
who have already lapped up his
earller series, Dorado, Muica and
N

avepandn .

[nterviewed Wednesday by
the He:icg City Times, Torres
explained Why he often prefers o

ﬂ'rBuhn Kasieleln

work in series,

“Often | am working on 10 ar
fifceen works simultancously, for
many ideas will arise from just one
painring, and with a single work |
cANnOt say e

The intense  cerebral
approach (and “quite large” stu-
dio!) is balanced by an
omnipresent religlous sensitiviey
reflecred in the archetypal power
of his harmonious compositions
in which balance ls almost a
watchword,

While pursuing a metaphor,
Torres” themes are also a studiow
devation to the spiritual theme
he has elected.

I swudicd humanitics fime as |
was looking for the reason far
being human, really | was in
search of spirit, in which | believe
strangly.”

The series “Misica,” of which
one large work (120%170cm,
30,000 pesoa — average price for
works of this size) s on display,
criginated from the perception
that “all art Is muile. Colors are
music while lines are composi-
tlons. So art i visual music,” Tore
reisald.

The following series “Dorado™
{Golden) draws from o Prehis-
panic mych and b a homage to
Colombia's indigenous past. The
works here are are slver, gray,
golden and honey-colored using
sprayed notting whose wom sur-
faces and torn edges echo the
anthropological world the artis
ws Flrst deawn to.

The current series, “Espacios”
{Spaces) denotes “splritual, pey-
chological and picrorial spaces®,
Torres lelll‘u!i

The two works called “Espacio
ceremonial” (ceremonial space)
focus on “the Idea of the clrcle for
these are rellghows paintings in
lirie and m:dpakm The circle
Is the sacred space within the
wark," Torres sayi, "so that the
worlk is like a church with the cir-
cle s the aler orspiritueal center.”

A recurrent modlf in Torres'an
= including his brightly colorfu
serles "Navegando” (Navigating
= It symbolizes “the perfect and
most sacred natural form,” for the
clrele embraces the absiractions
of time, the cosmos as well as the
natural life cycle of birth, repro-
duction and death.

Just one work is on show from
the Navigaring series, in which
Torres said he was inspired touse a
more pure color — primary blued
and greens = (o suggest the emo-

tion of rravelling, and itjumps out
In luscious turquolie
(120x120cm, 15,000 pesos).
Along with “Sabbat”®, it pro-
vides a valuable contrast, under-
lining rhe serenity and organic
feel of the majoricy of the work,
The artist s intrigued by the bark
of irees, feels art should be organic
and adheres to the notion thar
nature can teach us many things.
“1 do not copy nacure figuratively,
but representatively,” he says.
Avoiding oil paints for ten
vears (because of their traditional
place In art creation) and taking
an informalist approach with his
use of sand, scraps of cloth, frag-
ments of wood, and rubbish he
his found in the streer, Torres
admis o a rechnical fascination

with his materials. He hopes to
mainzainafreedom from “the tra-
ditional” (even 1o the point chat
he b investigating olls again) and
clearly wants no truck with con-
servarive struggles to define a
national ar.

Al the same time, the echere-
al mood his works evoke (s in
danger of becoming a fashlon
victim, for the seductive wran-
quility of his compositions is so
appealing and liveable-with that
they tend to contribuce to a "uni-
versal language” that b too easlly
digested.

The catalog text by Eva
Orzynski chaimas that “the surface
can be crarsformed into a stace of
inwardness.” Asked whether his

Espacio conatruido’ (1 70x120cm, mixedcloth, 1998)

works bespeak his most inner
emotlons, Torres agrees: "A
painting is a self-portrait, Paint
Ing e an exterdlon al' w‘h:l.! afe
"

Yer, at the same time, he has
shuwn an interest in creaking a
space for people o integrate
themselves into the arr, into
silence and harmony.

One erleie has suggesred that
Torees' art may be experienced as
“a broken mirror for i to piece
together to make our fragmented
image whole again,” The works
create a refuge and the resolution
of spatial concerns codifies vari-
ous porential poing of entrance.
For example, nets and screen
both create a barrier as well m
offer multiple openings to peer

and move into,

The challengs and attraction
for the viewer (s this: to eye the
works coldly for their form and
compositlon and find & point of
contact with their poetic force;
to Imagine the works as portrain
of the artlsc as he extends him-
self through his chosen iconog-
maphy; and, lastly, te enter -
slowly, leaving yourself behind
you = Into the sacred spaces and
discover a creative receptivity to
their still and myscerious life of

mind and spirir.

“Espacios™ by Carlos Torres is
in the Galeria Kin, Altevista 92,
Col. San Angel, Mexico DF 01000
(eel: 550-8910) eencil Juma | 3th
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Torres Creates Order InDecay And Sets Fire To S

By ALBERT SUAMEATT
The Mews Staif Reparter

There 1a 3 path sowsrds the wpirl, the
divenarom of § seceel onde that hus 1o do
wiihi the peeling hack of laven. And it B
wiibn {his e, crossing these iyges of
apaces anad e aploring chew silences thai we
arive ai the work of paister Carlos Tomes.

The 4| vesr-old Colombian-borm Tomes
opened s exhibition Wednewlay, a1 tha
Galeria Kin, bringing wuh bhlm as
wndbalaiing workd thal wavers betwoen the
paked temaioa of 1he feal and 1be
rospecison of compositions thai form a
ez whole

“Gemerally people see ani az ibr
projection of a pewtraal af themrlos — 3§
reflecrom,” says Tomes of his work =My
mienesd (s i@ cPraliag e e fF poople
e isterrogaie themeelves. To do this a
cernain silence apd a cerlvin harmoay &
Uy

& life-long aretisi, Torres studied
sralregekagy a8 wamialogy in Bogots bat
guve ap ke circaitous highways snd
bymays of plarming and caroer 1o wholly
drdlicate Tnmmsell s

As any wiewer can resdily wee walking
ihrough e gallery, Torres has made o
wise choice. His canvases strike as
emotional chosd thal s scbdom achaved
by the mosily figarative work seen s
pallerics m Mexion. The westhersd and
wom serieces, the rusting mesl scroens
mnd saiily broken odpes ane am ividalion
mto & sensual world where vagabond
s eave thesr primis scncsa the sands of
tme

Like the grography of order in sreciares
and obyects that s oaly tevealed epos
Secedrpreal o, (f dln 10 B fee Sl hvey
imside the ausere
tileacet of wrecked
sldings md rein sies,
Tortes art seems to
woirk wpan the
BB,

Here we view pocthe
images of completion
Beyond 1he broken
srfaces. Reference and
b e mverming le n e
shifiimg depths. Bdeaa,
kst have im owr age
fallen into decline in
favor of planming. reflorm
e drugn, st once apais
aken wp. The miyslemouw
Hie of mind aod spiri
saits 1hs ahoals and the
decps of bmomanity with it
Ermscied i haoed

Warwmng pieses such aa
the "E! Dorada™ sevies,
Torres imvokes 3 world of
memory. A refleciion an
e Crves-seTiion of (e s
wiiable Wl the mings of age
revealed by & fallen iree
Something thai kad slwmys been present

hadden
I works like “Navegando,™ 3 mized

Calos Tomes' “Navegando,” 1990

media piece (a5 are the others), the
comstiternl parts which see® in varos
utxien of decay are o U sseme time uniffed
§t the core with & near-periisct circle. There

5 48 imverplay Ve spoals 10 68 of man's
rderingg of the namerml world wround kim

A Mevican pablic viewing s show Jike
this {and they should) will find echoss of
Rafax] Caudsro. The clemenss of
Aecompositen 516 |8 o ways tievilar
anadl with that in mingd U
Tew SLeps (I may ke mio
ihe realm of the shetraci
1Fr masde canier

Bet unlike Cawduro’'s
work Ibcse piefen are
wholly conlemporary and
wongd st be oot of place
In @ New York of Londom
galbery. They abare a
scruibility with a frenctic
warkd af odds with itelf
which is constazily in
sganch of harmony snd
defses the profane with
glimpses of an eshereal
emuty.

The work spesks 10 us of
ourslves, 11 bocomes a
browen mirmof shich we
e miended 1o picce beck
together 10 make pur
fragmented image whole
T A gam

e News

NG

ence

A world of shadow and dream 1s alsn
invgigd by the min of matenals and the
ase of form and golor. Here we dfe Aol
wlking of the dreams of Fight. bet rthe
ihe imporance of the dream as related 1o
Ilhe real, A psycho-mythic 1ealsfe rund
throughom the body of work snd one pes
b sense thet Torses & Taenilisr 'm_-lh the
lasguape of modern snd umlrhnﬂh

v and spirhmlry. ,

Alvaro Muiis wrode ~The color and &
delicate seasuality of the muterial plrys
wilh the semses of the obwerver,”™ regasding
Torres' wawk. An sicrcibag commesl 1
it haowy the arvist (amd his sessibilay that
B thought asd mysticism), and
his crizbcs, speak of emgagrmwal. An
imemelsiionshyn hetwern e siewer ind
the work

Totres himscl! i3 w0 addemirer of
Rembrand snd Cezanee and ona might
think this curtous, bal conmdering b
smenieo 0 dewi] o terms of compositon
amd the richness of his leyered sechaique
one begins to ser 1he reistionship, and
EVED & Fynlesis in oK

Tomres spacial conomrms are pescived by
breaks and neplures, o pullisg Sparn thal
has sowmcthimg 8o do with el prooo.
In some pleces sCreens are inscgranes,
cresting both o barmer and a4 the came
time & space, of opening, 1o look iaio

Inherent in the body aof work is &
senutinsend Bl has b6 do with scarchang amd
tramsfermaiics; & codified srchetypal
Languape famahiar ko thoss who afr silling
o scrach belbow the surfsce.

Thin dhivw sadombecdly ropresenis e
of the fimesi absiract work o come sfound
in & loag time. Some of the picces now
hsrging in the gallery hold such »
powerfal poetic force that the works am
easily ipproachablle by people who would
oot candbrarily view thas type of s

O the ghavws thae mre now hamging in ithe
ipalieries of Menics Ciry this @ te of 10
=

Tae Gaileria Kim is lecaied & Alla Vs
02, Sun Angel Far fariher wmformarion,
$50-8900, $50.804]
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CARLOS TORRES

Colombian Artist In Mexico

Rase S

Carlos Toeres is a 40-year-old, Colombia-bom painter of
extraprdinary talent. He ks » conceptual painter who is an
expert in the many different techriques he employs in the
creation of his works. His canvases hold an ethereal power
that evoles both tension and myssery, Trained in the fine
arts, Tomes graduated from the Mational University in
ﬂ:ﬂnﬁ.ﬁ%ﬂ:&wﬂmuﬂnﬂtlhﬁgw
ar.

Three years ago, after considerable success in Colombia,
Torres came 10 Mexico and setiled in Cuernavaca, The
Mexico he had envisioned from his native coentry was a
place where 8 comlemporary painter would be olfened many
options — the realliy proved otherwise. Raiher than barile
against the cver-present iraditional trends which are so
much o part of Mexican visual an Tores decided 1o scek 8
place that would have more to do with art at the cuning
edge, with & more imemational Mavor. His decision 1o
move to Miuni, Florids, in the United States, is based upon
his desire 1o ghare in & more conl wisual

within an atmosphere that is concerned creations of &
more probing nature and not so much with

of national an. HE presende

M{linqhumhfmmukd,ﬂ:“mmgd
uwrdujwimﬁﬂuhkﬂmmrhn&mn?
and he will.zarely be mizsed az an important forws

looking contemporary painter.

Wisn did your laterest in art begin?

My interest in ar began i & very young age. [ remember
making figures in clay that 1 would leave outside and waich
change as the elements afTected them. Witnessing these
transformations delighted me. When [ enrolled in the
National University in Bogota, Colomibia, 1 choss to study
subjects in the humanities bat [ soon reafized that if | was
going to dedicate mysell 1o ant it would require all of my
time.

I dropped subjects like soc and ant and
ey iology hropalogy
Your sole means of suppert since then has been

lh'nu;h;twn'l.

‘H’hnud why did you arrive heve In Mexico?

1 amrived in Coemavaca in 1993, | didn't want to live ina
huge city, and the proximity of Cuernavaca 1o Mexjco
seemid 1o meet my nesds.

1 knew Mexico mosily through publications as an
atrmctive coamry. Through those ssme sources Mexico was
presenied as & country with an ample represcntation of
modern and ari, but silier | came here | fousd
oul that it is really very tnmeﬂ:lhr-e and traditional.

So the art scene in Mexico is more traditional than in
Colombia?

Wery much so. In Colombia there is a strong vanguardist
tradition and aesthetic that you don’t find here in Mexico.

What kinds of things can you point lo and qualily ==
successes here in Mexico?

One thing 1"ve succeeded in Minding oul e that Mexico i
nol the place where [ should be. | don’i say this in »
negative serse, only that [ now know that this is not the
place for me. [ have had 8 pood deal of recognition here
and have shown in galleries and mussums, so really what
I"'ve succesded with here, despite everything, is creating &
space for mysell.

‘What are some of (he positive aspects of painting in
Miexica?

There are many possibilities due 10 the large nomber of
spaces avallable. The problem though is thet 1oa many of
the painters here are essentially doing the same thing.

You've decided to move to i

It seems mone straipht ahead there. I1's slso 8 country that

United States, why? -

Carlogs Torred Is a
painter of

nr-oH Gﬂiﬂmbll. borm

1 wouald like to get to know especially as it pertaing 1o the
ant scene. I've had s few very motivaling experiences with
my owm art ithere, and in general it seems more in tune with
the present and less madidonal. With all jts problems and
idiosynerasics it seema 0 be more universal in s outlook
& & nation.

I know that there are national currents in the an of all
couriries but what [ am more concerned with is creating
and participating in a universal language. I'm ot inierested
in cresting picces that could be labeled as folkloric or

natiomakistic,

What kind of experiences have you had so far in the
Uniited States a3 pertaing to your art?

I"ve made & couple of incursions thus far with my work,
I've been to Califomia and to Florida and withoui looking
af it through rose-colored glasses | will say that it definitely
seems mone open. | feel that the United States is o huge,
muli-fsceted country that for the most pant has crested
space for all of the Latin American cultures.

1 also fecl that the memialiy, psychologically speaking,
reflects the geography of the country. | see it &s & place
with positive possibilities as far as my work is concemed.

Have you had any seccess in selling your work (here?

Yes. 've already sold work throagh the Mesa Gallery in

Miami and al=o in San Dicpo.

Why have you chosen to go to Miami instead of
somewhere chel

It"s & city where iwo worlds meet. 1is both 8 Hispanic and
an American city. Also it's & rapidly growing city whose
cultural importance §s increasing. Aristically speaking
Miami offers many different possibilities.

Have you made many connections thus far in the
United States?
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I'm in coniact with 50 it won't be like stepping into a void,
I also know that with Miami &s my basc it will be casier 1o
present my work in other cilies in the United States. OF
course | want 10 extend these possibilities as much a5 [ can
and withoat really being able to say right now what will
happen all 1 can tell you is that 1 feel good about this move.

How do you feel entering a completely new culiure
that spesks a different language at your age?

I have no fear whatsoever. [1's curious bal the United
Suates offers 2 ceriain kind of security in tha: ht's & [
courtry without many limits, 1 want it to be an cerching
experience within the context of a life thst projecis and
ehnceptualizes itsell as something different from what |
already know,



